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??Bernice ? Alison’s House??
???????? ? ?
Synopsis : This paper explores Susan Glaspell’s famous dramaturgy
which uses?absent protagonists,?comparing two plays whose titles in-
clude the names of deceased female characters : Bernice and Alison’s
House.
Bernice is an ideal woman who has just passed away due to illness.
However, the lie she created about the cause of her death invites differ-
ent reactions among other major characters. Bernice’s friend, Margaret,
recognizes Bernice’s wisdom in it and feels liberated from her own logo-
centric way of thinking.
Alison’s House discloses, on the last day of the nineteenth century,
the secrets of Alison’s family’s past. After various interactions take
place about the portfolio which contains Alison’s?undisclosed?poems,
the family’s patriarch decides not to destroy these poems that also re-
veal the beauty of true human struggles. The church bells tell the ad-
vent of the new century.
Glaspell seems to use these?deceased characters?as a kind of
Kristeva’s?chora,?where a new meaning is in the process of being
formed as a signifier.
?
Susan Glaspell ?????????????????????????
???????????Bernice ? Alison’s House ??????? Bernice
????????? Alison ????? 18??????????????
????Trifles ???????????????absent protagonist??
????????????????????????????Kristina
Hinz-Bode ? BarbaraOzieblo ??????absent protagonist?????
????????Hinz-Bode 103, Ozieblo 139????? C. W. W. Bigsby
??a woman who never appears??15????????????????
??
??????? protagonist ????????????????Karen
Laughlin ??the device of the ‘absent center,’ the structuring of the play














?????Trifles ????Woman’s Honor ?????????????
????????????????Alison’s House ? Alison ??????
??????????????????????????????????
????????????????????
Bernice ??????????????? Bernice ?????????
???? Abbie ????? Craig ??????????????????




Craig ??But Bernice killed herself because she loved me so!????
?? ??????????
?????????????176???I knew Bernice??????????
??????177????? Bernice ?????? Laura ??????There
was something?aloof in Bernice. . . things that might have hurt an-
other woman??? Bernice ????????????????????
????????178??Craig ??????????????because she












?????????????? Jig Cook ???????????????







???????????????? Margaret ? Laura ???????
??????????????Margaret ???????????????
??????????????trying to get out of prison all those people






Margaret ? Bernice ??????????????? Craig ??You
didn’t know Bernice . . . You say life broke through her?the whole of
life. But Bernice didn’t want?the whole of life. She wanted me??203?
??????????????????????????????????
????????? Craig ??????? Bernice ?????I want to talk
to her . . . I want her now??204??????????????????
????????????????? Bernice ????????????
?????????????????????????????????
Abbie ?????????????????? Abbie ? Margaret ??Ber-








????????????????There are things we can’t understand.
There’s no use trying. . . .?More gently.?You shouldn’t have tried to




????????? Laura ??Really I do like control??209????
??????????????????????????????????
?? ??????????
????????Margaret ? Abbie ?????????????????
??????????????????????????pp.212−18????
???????I have to tell him!??212???? Margaret ? Abbie ?
?And when you take that from him?what do you give to him?????
????214?????that???Madam Butterfly effect????????
Craig ???????????? Margaret ????????You see? He
?Craig?thinks she?Bernice?loved him and he killed her. He might do
what he thinks she did!??218????????????
???????? Bernice ??????? Craig ??????????
?????????Bernice ????????????????????
???????????????????Bernice ???????????
??????????Sharon Friedman ? Bernice ? Craig ??unattain-
able other????????????????????????Craig’s belief
that his wife sacrificed her life for his love insures the myth that he had
this desirable woman. Her death seals this myth, for she can never re-
voke it. Through Bernice, Craig approaches immortality??158????
??? Craig ?????????????????????? Bernice ?





? Craig ???????????????????? Abbie ?? Craig ?
??????????????????? Margaret ????????
???? Bernice ?????Bernice ??????? Margaret ????
????????Margaret ? Bernice ????????????????
???????????????????? Bernice ?????????
???????????????????????Craig, I must tell you
????????????????????????? Craig ???? Ber-
????????????????????????????????????2? ??
nice ???????????????there are things not for words.
Feeling-not for words??229????????????????????
???????????????????Oh, in the world ?since first life











???stage direction????????????? Bernice ??????
??????????????????????
?????????????? Margaret ??Crying she goes blindly to-
ward the closed door, and to Bernice??174?????????????
????blindly??????????????????????????Ber-
nice ???????????????????????????????
????????New York ????????????? Craig ? Abbie
? Bernice ???????????????the passageway at the front of
the staircase??174???????????? Bernice ????????
???????????????????????????Craig ??? Ber-
nice ????????????closed door??????????????
??????????Abbie ? Bernice ??????????????
???????????She indicates the closed door?165?????Craig
???????????? Bernice ?????????????????
??????????Margaret ??She?Bernice?had a great rightness
?rightness without effort?that rare, rare thing??????????No,
you didn’t know Bernice. You didn’t know she loved me?that way . . .
?? ??????????
She wanted me??203???????????????????????
??????????????He goes to the door, bows against it, all sor-
row and need??203????????????????????????
? Craig ??????????????????Margaret ???????
??????Bernice ????????????????????????
????????????No! I say?No!?? Margaret ???????
???????????????? Abbie ??????????Margaret
? Abbie ????????????????You understand ?I say no. I
don’t believe it. What you told me ?I don’t believe it??204?????





?????????????????? Craig ???Margaret ?????
????? Bernice ????????????????????????
?????????????
????? Craig, Abbie???? Margaret ????????????
????Bernice ??????????????????????????
?????????????????????????????
CRAIG comes in, stands by the door ; MARGARET has drawn AB-
BIE over near the stairway . . . He turns toward the room where Ber-
nice is ; . . . ABBIE moves to step between CRAIG and MARGA-
RET ; MARGARET puts her aside. But when CRAIG comes to the
closed door, . . . not opening it, MARGARET too stops, . . . It is only
after he has opened the door and closed it behind him that she goes
to it. . . . but she does not even touch the door . . . she cannot do this
. . . stands there before the closed door.?218−19?
????????????????????????????????????2? ??
??????????????????????????????????
????????????????J. Ellen Gainor ??Within the house,
we confront a very different boundary . . . One by one the characters





Craig ???????????????????It is a different world.
Life will never be?that old thing again??225?? Margaret ?????
??Margaret ??rightness????justice?????????????
??????????????????????????????????
?? Craig ? Bernice ?????????????????????
??She looks at the closed door ; looks back to him???227???????
??? Bernice ?????????????Turns and very slowly goes to
the closed door, opens it, goes in???227??Bernice ??????????
?????????????????????????????????
?Bernice. Insight. The tenderness of insight. And the courage??229??
?????? Margaret ??????????????????????
?????????????????????????She closes her hand,
uncloses it in a slight gesture of freeing what she would not harm??
?230?.???????????????????????????????
?????????beauty of perceiving love??230??????????
????
Alison’s House
1930??????????????????? Alison’s House ??Iowa




?????????????????1919?? Bernice ???? 10??
?????????????????? Jig Cook ?????? Delphi ?
???1922???Provincetown Players ????????1923??Cook ?
Delphi ????1924????????????????????????








Bernice ??????????? Bernice ???????????Ali-


































??????????????????????? Elsa ? Alison ???
??????????????????????????
AGATHA : Elsa shouldn’t have gone away and left her father.
STANHOPE : No.
AGATHA : Alison wouldn’t have.
STANHOPE : No, Alison didn’t do it ? that way. But we differ.
We’re all different.
AGATHA : Alison stayed.
. . .
TED : We can’t keep Alison in a prison.
AGATHA : Who kept Alison in a prison? What do you mean ?a
prison? She was where she wanted to be, wasn’t she?
TED : She doesn’t belong to just us. She belongs to the
?? ??????????
world.
STANHOPE : Oh, come Ted. We’ve heard that times enough, and
acted on it.
AGATHA : I say she does not belong to the world! I say she be-
longs to us. And I’ll keep her from the world ?I’ll





??????????????????? Elsa ???????Alison ??
??????????????????????????????????
????????????????????Agatha ??????????
???????????? Alison’s house ??????????????
???























???? Miss Agatha ???????????????????????
??????????????????????????????????
??????????????????Agatha ? Alison ???????
??????????? Elsa ?????????Agatha ??You will ?
do anything ?I want done??? Elsa ????????????????





?????????????????????? John Stanhope ????
??????????????????????????My sister !
Agatha! Forgive me. . .???? John Stanhope ??????????
?108??
??????????????Elsa ????????????????
????????????????We had been dancing ; we stopped by
the door. We just looked at each other ?stared, rather, and he said ?
‘Why, Elsa!’ We stood there, and then he said, ‘It is Elsa.’ And we went
out to the verandah, and everything was different, because he was Bill








Ann ? Elsa ???????? Elsa ?????????????????
??????????????????????????????????
?I wasn’t brave. I was trapped. I didn’t think it was right ?but I could-
n’t help myself. And Bill. When you love, you want to give your man ?
everything in the world??118???????Ann ??????????
??????Our love is a flame ?burning fiercely ?in sorrow????
???????119?????????????????????????
????????????
?????????????????????? Eben ? Elsa ? Alison
????????Agatha ??????????????????????
???????????? Ted ???? Jennie ???????????
??????????? revelation ?????????????????
11?????Ann ???? John Stanhope ?????????????
?????Stanhope ?????what is right?????????????
??????????????????????????????????
?? Eben ? Elsa ?????????????????????????
? John ?????????????????????Elsa ??????
??????????????????????????????????
?????????????? Alison ???????? John ?????
??????????????????????????????????
12???????Elsa ??Happy New Year, Father??154??????
????John ????????????????Alison ???? gift ?
??????????????????????????? Elsa ???
??????????????????????????????????
homeless ??? John Stanhope ??????????????
Barbara Ozieblo ???????it is not the long-buried Alison Stan-
????????????????????????????????????2? ??
hope but her niece Elsa who holds our attention and sympathy??241?
??????????????????? Elsa ???????????
Alison’s House ??????????????????????????
















Bernice ? Trifles ???? 3??? 1919??????????????
?????????Yvonne Shafer ???was not a major success and was
not revived???????48????? Linda Ben-Zvi ??. . . on opening
night, the theater was packed . . . Critics shared in the excitement?
?212?????Ludwig Lewisohn ??one of the indisputably important
dramas of the modern English or American theater??????????
???????213??
?Pulitzer Prize for 1930−31?????? Alison’s House ??????
?? ??????????
??????????????????????????Yvonne Shafer
??Their negative reviews, which panned Glaspell, her play, and the
prize committee, killed ticket sales and the play closed after two
weeks??56????????????????????????????
????????? Shafer ???several factors which contributed to the
committee decision???????The play was selected by Burns Mantle








1?The chora is a modality of signifiance in which the linguistic sign is not
yet articulated as the absence of an object and as the distinction between real
and symbolic.?See Kristeva?93−98?for detail.
2 ???????????? Ozieblo ????
3 Emily Dickenson ????????????Alison ???????????
???????Katharine Rodier ??Receiving the nebulous truths about Dicken-
son and her family through perhaps several variants, Glaspell may have recog-
nized the fundamental unreliability of any single account of a human life???
???????? Alison ??conjecture???????????????????
??209????? Rodier ???Glaspell and Dickinson?????
4 ??? Judith Schwarz ??Radical Feminists of Heterodoxy ????
5?This joy in dancing is very different from the state of those who are to-
tally possessed by him?Dionysus??like Agaue at the moment she dismembers her
son, Pentheus, Agaue had totally repressed Dionysus and his archetypal way of
life, and so the god punished her with his madness . . .??89?.
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